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HOW MUCH THE VIEW?
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In cellular biology, pinocytosis ("cell-drinking", "bulk-phase
pinocytosis", "non-specific, non-absorptive pinocytosis",
"fluid endocytosis") is a form of endocytosis in which small
particles are brought into the cell, forming an invagination,
and then suspended within small vesicles (pinocytotic
vesicles) that subsequently fuse with Iysosomes to

hydrolyze, or to break down, the particles.
Campbell, Reece, Mitchell: "Biology", Sixth Edition, Copyright 2002 P. 151

New Museum 2007



CONTEMPORARY ART

MUSEUMS
POSITION



CCCP DO NOT WANT TO BECAME AS A BUILDING BUT INDEED IT DOES WANT TO EMBRACE THESE EVENTS

FRENDY TRENDY
CULtF CULT
HPSTHER £+ HIPSTER
FASHINABLE FASHINABLE
SEASONAL SEASONAL

\ _/

THE BUILDING MUST WORK AS A FRAME FOR THOSE ACTIVITIES
AND DO NOT ABSORBE THEIR INSTANTANEOUS QUALITIES
BEING ABLE TO INTRODUCE THE NECESSARY TOOLS



WOULD BE THE ANSWER?

DOES THE BUILDING SHOULD BECOME A MASSIVE WHITE BOX AS THE GALLERIES BECAME?
THIS WOULD BE OUR CONTEMPORARY FLEXIBILITY RESPONSE



FLEXIBILITY of POSIBILITY




people, and this is the true cent
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ARTISTS

ARCHITECTURE HAS SHARED PART OF ITS SPATIAL CHARACTER WITH OTHER ARTS WORKING
JUST WITH ELEMENTARY ELEMENTS FLOOR, COVERING AND CORES



Exhibition Space Production Space
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2001/3 David Chipperfield
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Guggenheim Museum Bilbao, Spain 1991/7 Frank Gehry Estudio Gormley London, UK



Exhibition Space Production Space

Guggenheim Museum Bilbao, Spain 1991/7 Frank Gehry Estudio Gormley London, UK 2001/3 David Chipperfield

A HIGHT LEVEL OF CONSTRAINT IS APPLIED FOR A SPACE OF ENDLESS USES WHICH CHARACTERIZES
THE PRODUCTION SPACE AT THE SAME TIME A SUGGESTIVE CREATIVE PLURALITY IS SUGGESTED ON
THE ENVELOPE OF EXHIBITION SPACE THAT IS NOT CORRESPOND BY ITS INTERIOR.



CONDENSATE VOLATILE

Exhibition Space Production Space
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False flexibility of
the production

RULES FOR SPACE

EXHIBITION SPACE = DETERMINED USE = SHAPE
PRODUCTION SPACE = INCONSTANT USE = SHAPELESS/NON REFERENCED

Lack of
reference and
consistency for
exhibition

NEITHER THE STUDIOS WILL GUARANTEE TO PROVIDE STIMULATING ENVIRONMENTS
FOR THE ARTISTS NOR GALLERIES WILL PROVIDE EMPOWERING SPACE FOR ARTS

Totally
inversion of
needs

 —

Inflexibility of
production
space

Lack of
differentiation
between both

zones
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ADDENDUM
IN MEMORIAM OF SPACE
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GROUND PLAN A om 10m 30m 60m
0.00 — +7.00 Ofeet 33feet 99feet 197feet
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REGULAR
INSTITUTIONS

Ceiling Area
Wall Area
Floor Area

Wall Area

CCCP
INSTITUTION

Ceiling Area
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FINALLY WE IDENTIFY THAT CONTEMPORARY ART IS DEEPLY CONNECTED TO THE STATE OF
SOCIETY AND ALSO THAT THIS TYPE OF ART GETS STRONGER IN EVERYDAY ENVIRONMENTS WHICH
MAKE US EXTRACT FROM DAILY LIFE BUILDINGS ELEMENTS OF RECOGNITION AND INSERT ON THE
SURFACE THAT LESS INTERFERES IN THE USE OF SPACE: THE CEILING. EVERY SINGLE BOX
BECOMES UNIQUE AND GETS ITS OWN ROLE ON THE PLAY, STRENGTHENING THE EXHIBITED ART.
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SECTION AA

Longitudional om 10m 30m 60m
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SECTION AA
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SECTION CC

Transversal om 10m 30m 60m
Ofeet 33feet 99feet 197feet




SECTION CC
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EXPERIENCE ELEVATOR AS A BRIDGE, CONNECTING TWO EXTREMITIES. A VERTICAL HALLWAY
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