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Rank Museum City Country Visitor count

1 Musée du Louvre Paris France 8,880,000

2 Metropolitan Museum of Art New York United States 6,004,254

3 British Museum London United Kingdom 5,848,534

4 National Gallery London United Kingdom 5,253,216

5 Tate Modern London United Kingdom 4,802,287

6 National Gallery of Art Washington United States 4,392,252

7 National Palace Museum Taipei Taiwan 3,849,577

8 Centre Pompidou Paris France 3,613,076

9 National Museum of Korea Seoul South Korea 3,239,549

10
Musee d'Orsay

Paris France 3,154,000

11 Museo del Prado Madrid Spain 2,911,767

12 State Hermitage Museum Saint Petersburg Russia 2,879,686

13 Museum of Modern Art New York United States 2,814,746

14 Victoria & Albert Museum London United Kingdom 2,789,400

15 Museo Reina Sofía Madrid Spain 2,705,529

16 National Folk Museum of Korea Seoul South Korea 2,355,956

17 Centro Cultural Banco do Brasil Rio de Janeiro Brazil 2,288,117

18 National Portrait Gallery London United Kingdom 1,880,104

19 Galleria degli Uffizi Florence Italy 1,742,970

20 Shanghai Museum Shanghai China 1,727,192

CONTEMPORARY ART

MUSEUMS

POSITION

SO FAR C.A.M. WERE NOT ABLE TO CONSTRUCT A STRONG IMAGE GREAT PART DUE ITS TEMPORARY ART CHARACTER



TRENDY

CULT

HIPSTER

FASHINABLE

SEASONAL

CCCP DO NOT WANT TO BECAME AS A BUILDING BUT INDEED IT DOES WANT TO EMBRACE THESE  EVENTS

TRENDY

CULT

HIPSTER

FASHINABLE

SEASONAL

THE BUILDING MUST WORK AS A FRAME FOR THOSE ACTIVITIES

AND DO NOT ABSORBE THEIR INSTANTANEOUS QUALITIES

BEING ABLE TO INTRODUCE THE NECESSARY TOOLS 

WITHOUT BECAME  THE CENTER STAGE

AT THE SAME TIME ARCHITECTS DO NOT HAVE TO GIVE AWAY THE OPPORTUNITY TO EXPRESS THEMSELVES

≠



DOES THE BUILDING SHOULD BECOME A MASSIVE WHITE BOX AS THE GALLERIES BECAME?

THIS WOULD BE OUR CONTEMPORARY FLEXIBILITY RESPONSE

WOULD BE THE ANSWER?



FLEXIBILITY  of POSIBILITY



ESPACE DEFINITION BRUNO

ZEVI AND GEOFFREY SCOTT
“(…) just the architecture gives us space with

three dimensions, capable of holding our

people, and this is the true center of this art. In

many aspects, the functions of the arts overlap:

so the architecture has much in common with

sculpture and even more with the music, but

also has its particular territory and transmits a

pleasure that is typically its. It has a monopoly

of space. Only the architecture of all the arts is

able to give the space its full value. It can

surround a void in three dimensions and the

pleasure that it can extract itself is a gift that

only architecture can give us. Paint can paint

the space, poetry, like Shelley, the picture may

suggest, the music can give us a sense

analogous, but the architecture has to do

directly with the space, use it as a material and

place us at its center.(…)"



GALLERY

ARTISTS

PRIVATE STAFF

OUR ANSWER FOR THE EXPECTED FLEXIBILITY 

ARCHITECTURE HAS SHARED PART OF ITS SPATIAL CHARACTER WITH OTHER ARTS WORKING 

JUST WITH ELEMENTARY ELEMENTS FLOOR, COVERING AND CORES



x

Estudio Gormley London, UK 2001/3 David ChipperfieldGuggenheim Museum Bilbao, Spain 1991/7 Frank Gehry

Exhibition Space Production Space



Estudio Gormley London, UK 2001/3 David ChipperfieldGuggenheim Museum Bilbao, Spain 1991/7 Frank Gehry

Exhibition Space Production Space

A HIGHT LEVEL OF CONSTRAINT IS APPLIED FOR A SPACE OF ENDLESS USES WHICH CHARACTERIZES 

THE PRODUCTION SPACE AT THE SAME TIME A SUGGESTIVE CREATIVE PLURALITY IS SUGGESTED ON 

THE ENVELOPE OF EXHIBITION SPACE THAT IS NOT CORRESPOND BY ITS INTERIOR.

CONTINENT METAPHORICAL PHYSICAL SPACE CONTENT USE PERFORMANCE



Exhibition Space Production Space

VOLATILECONDENSATE



NEITHER THE STUDIOS WILL GUARANTEE TO PROVIDE STIMULATING ENVIRONMENTS 

FOR THE ARTISTS NOR GALLERIES WILL PROVIDE EMPOWERING SPACE FOR ARTS

ONCE CCCP IS COMPOSED BY BOTH WE WANT TO BE ASSURED TO MAKE USE OF BOTH ADVANTAGES IN THE MOST 

PROFITABLE WAY BUT ONCE THAT WE OVERLAP THEM THERE WILL BE CONFLICT

RULES FOR SPACE

EXHIBITION SPACE = DETERMINED USE = SHAPE

PRODUCTION SPACE = INCONSTANT USE = SHAPELESS/NON REFERENCED

False flexibility of 

the production

Lack of 

reference and 

consistency for 

exhibition

Totally 

inversion of 

needs

Lack of 

differentiation 

between both 

zones

Inflexibility of 

production 

space



WE STILL NEED INTEGRATION BETWEEN THEM  AND WORK ON THIS UNIQUE OPORTUNITY

Exhibition

Production

Semiotic Elements of Transition



ADDENDUM

IN MEMORIAM OF SPACE



PROGRAM
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GALLERIES PLANIFICATION AND OUR RESPONSE FOR THE WHITE BOX

Ceiling Area

Wall Area

Floor Area

Wall Area

Ceiling Area

Wall Area

Floor Area

Wall Area

REGULAR 

INSTITUTIONS

CCCP

INSTITUTION

FINALLY WE IDENTIFY THAT CONTEMPORARY ART IS DEEPLY CONNECTED TO THE STATE OF

SOCIETY AND ALSO THAT THIS TYPE OF ART GETS STRONGER IN EVERYDAY ENVIRONMENTS WHICH

MAKE US EXTRACT FROM DAILY LIFE BUILDINGS ELEMENTS OF RECOGNITION AND INSERT ON THE

SURFACE THAT LESS INTERFERES IN THE USE OF SPACE: THE CEILING. EVERY SINGLE BOX

BECOMES UNIQUE AND GETS ITS OWN ROLE ON THE PLAY, STRENGTHENING THE EXHIBITED ART.

A B C D E F G



10m

33feet

30m

99feet

60m

197feet

0m

0feet

FLOOR PLAN  5
+20.00



10m

33feet

30m

99feet

60m

197feet

0m

0feet

FLOOR PLAN  5
+20.00



10m

33feet

30m

99feet

60m

197feet

0m

0feet

SECTION AA
Longitudional



10m

33feet

30m

99feet

60m

197feet

0m

0feet

SECTION AA
Longitudional



10m

33feet

30m

99feet

60m

197feet

0m

0feet

SECTION BB
Transversal



10m

33feet

30m

99feet

60m

197feet

0m

0feet

SECTION BB
Transversal



10m

33feet

30m

99feet

60m

197feet

0m

0feet

SECTION CC
Transversal



10m

33feet

30m

99feet

60m

197feet

0m

0feet

SECTION CC
Transversal



CONCRETE BASE

ARCHITECTURAL

METALLIC CORE

FUNCTIONAL

METALLIC BOXES

FUNCTIONAL

METALLIC BOXES

ARCHITECTURAL

METALLIC CORE

CONCRETE BASE

MAIN STRUCTURAL SYSTEM ISOMETRIC

CONSTRUCTION 

Process

Concrete base and

elevator cores

Metallic Cores

Metallic gallery box

welded on the floor 

Metallic gallery box

subsequently raised







EXPERIENCE ELEVATOR AS A BRIDGE, CONNECTING TWO EXTREMITIES. A VERTICAL HALLWAY
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